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I• t•e year ef our Lard, 793, the quiet Eaglish ••astery ef Li•disfar•e 
was attacked am.cl destrayed by tall - bearded warriors wae ••t oaly did•'t wer
ship Christ, tAey had aever heard er Aim. I• a few short years, the most cu
mealy :beard prayer i• EJl.gla•d was; "Dear Lerd, deliver us frM t11e fury or the 
Northlle•". Thusly was begw1 the Vikiag Age wllica would last u.til 1066, waea 
tae 1.st great Vikiag kiag, William. the Ceaquerer, destrayed the E•glisa •re
sisten~e at the Battle ef Hastings. 

Leoki».g for New Worlds te ceaquer a•d settle, tae Vikiags aad explered 
(a.a. pillaged) frft Ceasta•tiaople te Gree.:J..a».d. New, i• tae year 1000, Leif 
Ericss•• mouated. &a expeditioa t~ Vialaad wAich we ted.ay kJUN' as Merica. His 
Drageaships la-.ded i• t•e area called Martha's Vi•eyard alld wiater quarters 
were establisllled. Tlle follwi:ag year a peruaeat settlem.e•t was foUll.ded; but 
was abaJld.oaed three years later. Ncaetheless, a trade-route was ceati•ued be
tweea Viala•d, Greea.laad am Iceland. 

Ia 1470, Carist~pker Coluabus visited Icelaad aad was i:at'enaed et t•e 
route te Via.la.a.. Se, 20 years later, ala.est 500 years after the Vikiags, 
Caluabus 11&uged t• discever Allerica--a.a. the Age ef Disc•very becue •fficial. 

Writtea by: Fran Jaaes & 
Ti• Perklas 
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EDITOR'S 

The 6 most imporr,mt words: 
J admit I made a mistake-
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The 5 most importdnt u1ords~ 
You dida3oodjob 

The 4 most importdnt words: 
What is .!Jou,: ~pinion 

The 3 most important words: 
'J[9ou please-

1be ~ most import,mtwords: 
Thankqou 

~ .. 

The 1 most importdnt word: We-
The least important word: 1 
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LETTERS TO THE EDITOR ••••••••••••••••••••• 

ADVICE TO A NEU EDITOR OF THE WEEKLY SCENE FROM AN EX-EDITOR OF THE WEEKLY SCENE: - - -- ---- -- -- --- ----- _,_.. ........ --- - -- ---- ---
Be cc.reful whe!1 sweeping the fl.ccr, c.s t2"1e brccr.1 ~1.ith the cl1ip .. in tb~ -handle o.ls:; 
gives :)ff splinters. Should y:.:,u get cne stuck in Y~]Ur hc.nd, '.a.::: 11.;)_t r6nt, rave c.nd 
curse. Just quietly cry - rcnc1:ibcr ycu_ c.re THE EDITOR m'il thus r.iust sta.y iri keeping 
with the dignity s-f your office. · ·. · 

Wc.tch '.)Ut when ch.~!~~ing the cffice c.r :..,u11d, there is a very violent Greek Cockrcc.ch 
that lives in the fc.r right-hcmd corner behi!1d the filing drc.wcrs. He is o. Bleck Belt, 
A Br-::-w~1 Belt, encl even o. Pink Susp~nd.ers.(.YeG-hc io o. bit . ~dd). _ If. you .o.re inte,1:10.ing 
tu nove ueo.r pin, to.lk very quietly c.nd shew hin res.pect. Believe mi~ ••there is n,..)th
ing quite CG ~iCi8UG cs c.n c.r:::uscd Ccckr:)O.Ch. I knew, I · used .t:, be_ one. 

Do net use the · ucrds C#frf/4&~~, c.nd ?{~¢t;DI,~& .:;.s they b ::th d : ~:)_t fit into c. pc.per Jf 
QUALr.i.1Y; c.:1d besides, you ·would ctnrt getting funny little scrc.tches in the c _:: rne_rs 
-;f 2.ny sue!: c.rt~clcs cubni tted fer. sppr~Nc.l. 

\ 

Pleuse, d~a.r friend ID.rry, de net icncrc y ~ur RESPOI:!SIBILITY OF .OFFICE. ~fake zurc 
y:u hcve. plenty :.-f coffee, preen end . s-µGa.r 0 :1 ho.nd; :::.nd when y ·::ur c::''"'.wcrkera ::;cr:d 
you out t::) n::~ke the ccffce f or then, c.csct. ycur AUTHOR!TY c.:1.d refuse t) otir it f .'.)r 
then, :)r _ it '\-Till rcflcc.t ·on ycur POSITION. 

I 

First thi:1c; whc:r.1 ycu get t:: w,:;rk ec.ch nori1ii1z, rub o q.:.:.b ~f PRINTER' s· INK qn ycur_ 
11:)sc, st~ck c. wcll-:-chcwed pencil behind your cc.r, -.:.11d c:ffi~: c. fr e:un. en y ,:-u~ focc. 
This gives cvcry_· :1c the inprecsi.:.m thit y ~u :'.re:(1) _w :::rkinc bc,rd -(2) t!1~t y :,u do knew 
h c~w to rco.o. :.:.:-:d write dccpitc whc.t pe::ple hc.ve been cften s:.1yi~1g bchi:1d y :i~r h _\ck, 
c.nd ( 3) t212.t ycu .c,rc c:.1.rryi:1g uciahty .:pr~blcr-1s .:.:~10. in 'the -~.1idst :,f D2-ki~1g s::nc _c:.u·th · 
Ghc.ttcri:i~, dccisio:1s. Also, the f:t:"~:T!:l hclp:s to nc.ke tha c ~.:_ncer:1cd TE./\M MEMBER~ _~;f the 
WEEKLY SCEHE, t:l.p-t::e c.nd trcnblc wi_th fe~r. th:::t y2u w-il_l s :.:i:n ~x_pl:d~ ui th en idco. 
thc.t will nc;;.n H--O-R-K! 

By the wc..y, it. w::uld be c. do.nn geed i~cn_. t ~)-. s-J.y • gccd-n,c.rni~1g t :} the Greek Ccckre;c.c_!: 
bef,:;rc y :::iu s0:y it to ycur wcrthy _cr9',•.,: -H~ Js ;r::c.thcr .. upt~a~1t o.b0u~ -_, tl~-_ings _. 

. ' . .. . ' ' \ ' . . ~ 

Alwc.ys keep yew::: desk in ..:-rgc.n;i.zed · o.ia0r9-cr, sto.cking· -( :.ldcrs : f ne~~1ingletrn pcpcrs 
~:1Cl scribbled !1ctcs th;-..t · lY) .qnc. i:1cl:ucling y :;uroc~f c2.n r.12.ke !1eo.ds s;r tc.ils fron, ~11 
ever y ::-ur dqsk. Nc,ke sure tl-i~t ·w:hc.tcv2r ~nyc~1c _ c Juld ·poosfbly ·:.1ecd or uc.nt, is ·.:.:t 
the very bc,tt~,n of the. ~ioordcr-. Tl:ia u:;.y, y :::u .c~n get ;.1 cfocpcr _f~01m .:::.nd l:ok dis
guotc-0. lThe!1 they ~-..sk ycu f or C. pcrticulc.r. iten; _:.'.!1d ::.ls ·. cet deep ::wprecfat-ion_ uhcn 
they see the· huce cff9rts y ;_:;u nuot p cur ·f ·::~th in tl1cir bel~::::.lf tC) dig cut the . 1-,anted 
o.:.1d requested nq.teric.l. It c.l_o8 hclpn if y ou c.:ff:ix then vith c. st:::,rc ~ho.t tell::; t~:cn 
t o be 1:.1crc cc.rcful in the fut_urc where they hide thei.r d2-1:1:.-1 r.10.tcric.l. 

'. 

Wbc.t clnc? Nn, yes. Hhc:.1 dcc.1iI2g uiti1 THE ADMINISTRATION, c.luc.ys be -decioive·. Never 
:-1u::1blc-or uhispcr-but spcc.k up clcc.rly ::!1d sh:~w y ::iur :..--.,:,:.~rencss :;f. y : ur ,:,wn RESPONS I
BILITY OF OFFICE, by sc.yinG y :..ur YES, S~RS, i n c clcc.-:. r c:.~d 1..mdcrat2.rid2blc v:c:icc. f.1.:.1d 
c.lwc.yn cc.r,ry ·c. wc_ll-pc.ckcd c.nd· uccd f -.::,ldcr. T,.1i_s sc:..:rcc then i!1t : tl:.inkinG th:: t y :,;u 
hc:.vc n:-;ncthi:.1g ui th ycu, c.nd they ,,ill 1;uo:1 ycu C!1 y~ur w2.y bef:>re you get u chc.ncc 
to npri!1~ it ~~11 then. 

I, pcra~mc.lly., wizh y ;:;u luck--f: r y~u c.rc i:1 c, pcnitic:.1 th ... :t cc.n h:-.-..vc ~~:uch ::~e.:mi:.1g t :.:
thc p:..pulo/ci:n. Plee,::;c give ny wc.~·.1cct re[:;o.rds t -.-:; H::r:::cc(~~c C:.:c!cr :c.ch) c.nd nh~uld 
y ou need the bcnefi t ·:: f ~:1y vc.st c:icpcric:.:ice (three . w~1 :,le ,_rcclrn . c.s Ed·i t -::·.r), plc_-: oc feel 
free t '.::- cc.11 up·:::.1 nc. By thq ,r:-,y, the C:::ckrc:::c11 d :~ e::, :1,:,t like :.-,ny .. Bl'IJ..c Gr-::.s n. Hurde, 
cc _ple2.se dcn't hun .2.~1y 2. r::u!1d bin. ... .. .. ~ 

Res:pcctfully, . -
Hc.rvey Lerner •••••••••• 



JAYCEE SPOTLIGHT ....................... 
a rc:.n, is C. r ccn, i'!3 C. r cc:n ••••• e r 

scneth ing like thc.t. Hell nc . A r c::;i:1 
inc. l ot of different thinGD, depending 
en wh[},t ycu hc.ve inside c,f it. Ii pris·: n 
cell cc.n be the l:i(: Gt opprea::;ive plc.cc ,-.;n 
c c.rth, e r it cc..n be ~~de intc o. pl::.cc 
where things c.re ho,ppc~1i!1G thc.t c.re in 
n c.!1y we.yo o.ddi!1g t o the sunncti .: :1 c, f y -::u 
A strc.!1gc bec;inni:1£5 f s r o.n o.rticle c~1-
t i tled J c.ycee Spotlight? Not rec.lly.F::r 
t cdc.y I would like t e; turn the Jo.ycce 
Spotlight on ny Cell. Thnt' s right. 0:1 
::1y prise:: cell. I ':J'\'1e it thc.t. It h2.o 
nerved nc uell, bcccuse I ho.vc 2. llcwcd 
it t'J. Pcrh::::.ps i·.iy cell hc.s L:. let i:1 ccn-
1:1:·n with :)thc r cclln tlmt o.re occu:pj;cd-~ 
by n cnbcrn ::::1' the C .C. I.S. J 2.ycccs. I 
thL1k it d :::co, even though ni!1c r.1c.y be 
c.. bit r.Dre c ·~nfused c.nd nesscd up. 

L c -~1rn, f oldero filled with b ~th ny 
p Y s :::12.l lettcro, sto.ckc of crco.tivc 
writings, poetry c.!1d ~dds .:nd c!1cls, 
strc.y th::uc;htc scribbled d~,m through 
h o.lf-clc;ocd cyen. The:1 there c.rc tbc 
Jc.ycee F0ldcro pc.eked with ho.ppe:i.1ings. 
Clo. oseo, cctivitics, by-lc..wo, recpcn
oibiliticn, dcno.nds f c-: r c.ttcnti ::m, f ~;;r 
eff8rts. There in no.teric l f cir te;::,c!1i!1g 
Tcc.stno.ntero, notes o.nd ·:)utlineo f er c.!1d 
fr ~,n the Rec.ch Out CrL.1e Prcve:'.1ti ::n Pr::
j cct. There iG ::: t h ick f c lder left fr ·.::!.:1. 
t h e dc.ys of p o.rticip::ticn with the Free 
Thee ter H :;rlrnh .::p, o.nd I e ight c.dd th~". t 
t h is is s.::neth i~1c I t~1UDb thrcugh :,,ftcn 
t c.cting the m-rect ncnarics '.)f she.red ex
periences wit~1 t!1e.t very. bcc.uticfi'.ul cmd 
c..live grcup of pecplc. TI:erc ere Mi!1uteo 
fr ::t1 B::;o.rd Mcetinc;s, 2.~1d ocribblcd 11ctcs 
thc. t ceencd S :) i nportcmt c.. t the tiec I 
wrote then , but h::wc never been c.blc t ~; 
trc.nnlc.tc t hen i!1t c undcrst::.ndc..blc E:.1g
lioh. There c.rc pieces 0f po.per th::.t 
h 2.vc r.1y :.1C!'.1C i:.1scribcd, dc:1vtinc Apprcci 
::tic:-1 fr 2r.1 the J 2.ycee Mc~:1bernhip f:::r c. 
percc·1:c.l cff :•rt gi vc:.1. k.1d c. b svc c.11 in 
c.11 t hese f ::· lders, there 2rc oi::.1cerc, 
deep whiopers t hc.t S(··~·.1.cbcdy Ce reo. 

Q !1 i1y dco.k sito c.. b c.ttered ccckeyecl 
s ld Rcyc l typcuriter, 1-1cll-uscd ::: :.1d ::.f
ten pc ttcc1. Cl" curccd, cl.epe!1d.i::.13 :~:.1 t he 
j,:ib tur:1cc-:.. -::ut. I hc.vc ,_~ he.bit J f tc.lk
ing t c; rry typewriter, plcc. sc d :=.in't L ·:::k 
c.t n e like t l:o.t ••••• A.:.:ywc.y, this c1c2.r 
friend is uncd f er nepsrto, Outlincn, 

Idc:.:n, Jckcs, Mu.-.1blinG, Jaycee Spct
lic;hts, c. otr::.:y peen or two, Projects 
Prop ~nc.lc, Bi ts cmd Picccc th::\t ctrc.nge 
people nutter t e; nc 2:1d c.ok ne to type 
cut f or thin or thc.t J 2.yccc function. 0:1 
thin ·:.;ver-w8rked, b:::.ttered no.chine, b .:n 
c cnc .:-ut s cne c :mctructive thoughto, c.nd 
thcce were lc.ter tro.nsfon:icd into prcduc 
tive o.ctic nc thr::uc;!1 the c oncern, tine 
cmd. efforts ::;f the ·::1er.bor.:;hi:p c f the J :-3.y_ 
ceca. After c.11, it io o~c · thing t 'J put 
o::nethi!1G 2 11 pc.per, o.nd quite o.n:;thcr 
thine t o no.ke the Idc2. brcc.thc Life. F -1r 
thc.t it tc.kes Pe0plc. 

fl n Aln::.nc.c, tu,.::.1 Dicti:::,na.ries, c. Ro
ger' a College Thesaurus, the 1975 cdi
ticn :::>f the Writer' o Uc.rkct., three Bi
blco ( one in E:.1Gliah, -::,:1c i:1 Hebrew, c.nd 
cne th:::. t wc.s c. treo.nurcd c;ift fr .::,11. c.n cld 
friend) • B1..:::cks. M:::.!1y, 1J.c.ny b :J:::-lrn • All 
wcll-rec.:d. I rec.d every chc.!1ce I c;ct. 
Let' o nee, whc.t eloe? .PJ.1, yen. Coffee 
r olled cic;nrettcc, o.~d the rcot of the 
n: rn:1ensc the. t I ntuff i~1t.J r.1ynclf. 

q r :): 1:1 bcc cr.1cs inpcrtc.nt whe!1 uc cre
c.tc i np :::irt~~1t thinr;s t a d :J in it. Leck 
c.n c cell c f c..~y c.ctivc J 2ycce, w~d 
you' 11 ::::;ce thc.t aoncthing iG gcinc; -: :.1 in 
there. A pcrnon is rcJ.chi:.1g, lec.rni::g 
gr::wing c..!1d bcccning. There io very 
little tine or !1ecd f ::; r Self-Pity,Apc.thy 
or Dcpresci::m, The 1-r:..-... lln ds not uecp, 
because the pcrncn hc. n 11".) tine t :: ueep, 
he in t o:J buoy Ghc.rinG, c2.ring, end 
grC"\-ring. It io c. r con where the nc.:1 i11 

there respects hinoclf. He ~1c.c t o , er 
l:e could not bclcng t c 2.11 orgc.aizo.ticn 
built on Integrity c.~1d fi.cc :)t!:pliohncnt. 
It tc.kcs c. Pride in Self t c be :i.ble t ::)· 
sto.nc1 up c;1cl put f :-.. rth ide:: s c.!1d effcrto 
2.nd feel you c.rc c. pc.rt Qf a .::::ncthing 
reel. S2, this is w~y I hc.vc chc aen 2 

prinon cell f : r the Jc.ycee Sp: tlight t ::;
do.y. Becc.uGe o::· like t!1e very Cc 1ccpt 
~f J c.ycees, it iG juct whc.t we Ouracl vcs 
do.re no.kc of it • 

H2.rvey Lerner 
Public Rclcti~~o Dircct0r 
C.C.I.S. J c.ycccs, I nc. 



RUDIMENI'S OF MUSIC IN CONDENSED FORM 

COMPILED BY: WALLACE M. WALTERS 

Before the student -makes any attempt to play an instrument,_ he should 

thorougl:iJ.y learn, and understand, the following basic fundamentals 

(rudiments) of music. Satisfactory "playing progress 11 1s· impossible 

without this vital knowledge. The intelligent use of these basics is 

the heart, and soul, ot any kind of music. Rudiments teach us the 
. . 

meaning of notes and rests (time duration given each note or rest} 

signs and markings (to tell us how to interpret, Pbrase, and give 

character to our playing), pitch, scales, and time signat~es (without 

which music would be complete chaos). 

By presenting this material in question and answer form, I believe it 

can be memor~zed, -and learned with less etto~, in. less time than us

ually required by other methods. Children in the 3rd and 4th grades 

learn, and remember, they only get from one to two hours instruction 

a week, and here to be understood how these children can demonstrate 

these rudiments in a ·very short time (about a month). 

"TILL THE RUDIMENl'S ARE MASTERED FORGm Al30t.Jr YOUR !NSTRUMENI'" 

Learn your rudiments well and you1 ll be amazed how much easier, and 

faster, p;rogress on your instrument will be. 

Sta.rt with the first question--"Write"----(don•t just read the answers). 

Continue the same procedure, copying the answers (notes, rest, clef signs, 

staffs, signatures, etc.) as presented in the text until thoroughly 

mastered•••••••••o•• 

NOTE: IT IS OUR ~NrION TO PRIN'l' A MUSIC SHEEr EACH .. WEEK. 



l 

Q. What is the name of the cl,aracter( Ii' )"? What does it mean? 

A. Called a fermata, hr-ld· or . pause~ When it · is placed ever a nC'te c;r 
~ 1' 

rest { 5(: j II ) , its effect is to prolong the sound,· or silence, 

_indefinitely. When over a bar, or double bar, th~ close of the mOV t 
'7' . . _____ r." 

--=======-= 
ment • ======' 0 R 11 

Q. What do the letters D.C. AND D.S. signify? 

A. D.C.: return to c~mmencement ~r movement. 

D.S. - (should be accompanied by the .sign•$•), return to a similar 
-

sign 1 ) ) found in the body of t,he composition, endi~ at a 

hold ( t;\ ) over a double bar. 

Q. What is the meaning ~f d and terms ~f similar character? 

A. Abbreviati~ns used .instead ~f writing a series ~f detached notes. 
,/ ~ -

I WRITTEN 
~ ,.,,,,, . -- I t. -~ 

~ I C ( .. < ;,· --,- -_,...,. ,... 
I 

,,,,. . • r • J- -- "- . --
( 

: 

A /I . 
-. I . 

/ I .,, I f I I I I 
I fi!l!..J I ·' w-...a ; ~ llliliil l""7 ffl'il 

'At( - ~ ... ,,,. .... A' .~ .. -- - &II ,--Ji - - ~ A 

1.-'- - - .... ~ - - ,.... - - - - w - -
I 

Q. What is the meaning r1f this sign ( 1/. )? 

A. Means to repeat preceding measure. 

Examp+e: 
written 

SUUNDS 

""" 
_,.. --· ..,,,~ ' l« ·,;..; - All ,,:,;;, 

"'"" "-t)j 'IQ: "' - ~ .. ,..,, ..,,, -

' is 
played t¥pr ~r1ttE er 

By Wall-1.ce M. WP.l ters 



Al&Aretha: Soul Survivors 
With Everything 
I feel in Me 
Aretha Franklin 
Atlantic SD 18116 

Al Green Explores 
Your Mind 
Hi SHL32087 

by B1b Palmer 
Otis Redding, ~who' would 
probably be wearing Al 
Green's crown if he were still 
with us, put soul singing to .. 
gether out of gospel, Fifties 
rhythm and blues, Memphis 
rockabilly and country".'west .. 
em music. His work as a syn. 
thesizer of styles ended with 
a plane crash in 196 7. Aretha 
Franklin's career began that 
same year. for all intents and 
purposes, in an Alabama stu .. 
dio. Having signed her to 
Atlantic after her less than 
fruitful period with Columbia, 
Jerry Wexler's task was to find 
the rhythmic emphasis which 
would best complement .her 
emotive, punching, church
rooted power and he found it 
in the South. The "new,, blend 
involved elaborating t~e basic 
Memphis backing of' horns, 
organ, guitar and rhythm with 
more keyboards and guitars 
and, later, strings and vocal 
groups, without adding signifi
cantly to Redding's rhythmic/ 
harmonic/melodic legacy. 
With Everytldng, recorded in 
Miami and New" York. with 
the Memphis horns tacked on, 
returns to the blend'a base 
without the jazzy exte•ions 
which have characterized her 
last few album~. It's either the 
most stylistically coherent 
Aretha album in a while or a 
retreat from experimentation 
to a sure thing, depending on 
your point of view. 
· •'Without Love" has a-- tell
ing hook and the kind of driv
ing track Aretha can and does 
soar on, propelled by Bernard 
Purdie's committed drum
ming. It's one of her stropger. 
singles, without the chilling in
tensity of "The Real .Thing" 
but with a lot more melodic 
distinctiveness. "Don't Go 

Breaking My Heart" has a de .. 
rivative instrumental introduc
tion, arranged by Arif Mardin, 
which attempts the .kind of in
volving prelude Thom Bell 
created for the O'Jays' 0 Back
stabbers." Unfortunately. the 
overall sound doesn't have 
enough bass and midrange, 
the instrumentation isn't rich 
enough, the string line is too 
familiar, and. Aretha's modal
sounding wordless vocal cho
rus doesn't achieve what 
Willie Mitchell calls 0 another 
elevation.'' Once this amateur• 
ish lapse is out of the way Are• 
tha takes charge, pushing the 
words out, making a spectac
ular octave jump with breath
taking ease. "Sing It Again" is 
pulsing. disco dance musict 
..You Move Me" has fantastic 
time-warp tenor sax by An- · 
drew Love, "You '11 Never Get 
to Heaven" brings a whole 
new spirit to Dionne War
wi4e's )a~la warbling and con• 
eludes with an overreverbed 
but eff ~tive a cappella flour• 
ish. Aretha is in good form 
through()Ut and the produc. 
tion-Wexler, Mardin, Frank• 
Jin and Tom Dowd collabo
rated-s~pports her high fly
ing without calling attention to 
itself, "Don't Go" excepted. 

Al Green Explores Your 
Mind te,tifies to a rather re
markable rebirth. Livin' for 
You represented the nadir of 
Green's Hi. period, with for
mula triumphant. the material 
undistinguished and only • a 
few virtuosic vocal tricks to 
save a generally somnambu
listic performance. Since its 
release Green has been heck .. 
Jed at the -Apollo (•'Speak up 
Al, I can-i hear you") and out 
of the Top Ten for several 
months, and ·while these 
events were no doubt less so
bering than his recent injt:aries 
at the ·hands of a jealous wom
an friend, they do seem to 
have resulted in a radical re.. 
view of his aims. Green and 
coproducer Willie Mitchell 
have apparently decided that 
they've reached the limits of 

sweetness and flab, just when 
their most fervent admiren 
were about to write them off. 

Explores Your Mind, or 
part of it, returns to Green's 
Forrest City, Arkansas. roots. 
He dedicates "Take Me·to the 
River" to his cousin. the late 
Junior Parker, and builds a 
kinetic, accelerating structure 
until, as the track f adts, he ~s 
growling and even screaming, 
the way we always knew he 
could. "God Blessed Our 
Love" is the other side of the 
blues; it's stone gospel with the 
simplicity and feeling of a 
Redding soul ballad and an 
accompaniment which is un
derstated and elegant i'n the 
b~st Memphis tradition. "The 
City" builds more excitement 
with a series of stop .. time 
breaks and another fast 
tempo. This time Howard 
Grimes 's drumming takes on 
some of the lilt of New Or• 
leans second .. line style, in con
trast to the rest of his rocking 
but relatively conservative 
work. These tunes, along with 
the slightly less distinctive 
"One N ite Stand'' and 
"School Days,., are among the 
most forceful recorded per
formances of Green's career. 
"Sha-La-La" and the rest of 
the songs are formula, but the 
supei:charged context in which 
they're pfaced makes them 
sparkle more than they wou!d 
have on any previous album. 

Frant!in and Green are old
fasbioned. They seem to be 
avoiding the expended rhyth• 
mic vocabulary opened up by 
James Brown and Sly Stone, 
nor have they developed into 
. composer/ arranger/ perform
er /producers like Stevie Won. 
der. But both singers display 
a great deal more harmon~ 
sophistication and stylistic in
tegrity than the rest of their 
competition. With Everything 
I Feel in Me and especially A I 
Green Explores Your Mind 
must be counted among the 
season's very best pop LPs. 



MONDAY: 

TUESDAY: 

WEDNESDAY: 

THURSDAY: 

FRIDAY: 

SATURDAY: 

SUNDAY: 

6:00AM 
8:15AM 

11:15AM 
2:30PM 
3:30PM 
7:30PM 
9:00PM 

6:00AM 
8:15AM -

11:15AM 
2: 30PM 
3:30PM 
7:30PM 

6:00AM 
8:15AM 

12: 30PM 
3:30PM 
7:30PM 

6:00AM 
8:15AM 

11:15AM 
2:30PM 
3:30PM 
7:30PM -

6:00AM 
8:15AM 

11:15AM 
2:30PM 
3:30PM 
8:30PM 

12:00AM 

6:00AM 
7:00AM 

11:00AM 
3:00PM 
7:30PM 
8:00PM 

12:00AM 

6:00AM 
7:00AM 
9:30AM 

11:00AM 
3:00PM 
8:00PM 

INMATE RADIO STATION'S DAILY SCHEDULE 

''A" CHANNEL 
WTIC 

*MICHAEL T with SOUL 
if-THE GROOVE MAKER with SOUL 

WKND 
*HOLLYWOOD with SOUL 
*BIG FOOT with ROCK 
*BIG Foor 

''B n CHANNEL 
WDRC 

· WAAF 
WAAF 
WHCN 
WHCN 

WWUH (ACC~ ON JAZZ) 

WTIC WDRC 
-M'!'ROUBLEMAN with ROCK & SOUL WIOF 
~ GROOVE ·MAKER with SOUL WHCN 

WRCH WHCN 
'If-THE CRICKET with EASY LISTENING WDRC 
*SPANISH SALSA! WDRC 

WTIC 
*JAMMIN SAM with ROCK & SOUL 

WAAF 
*ICE with SOUL 
*LAWRENCE HART with JAZZ 

WDRC 
WRCH 
WKND 
WAAF 
WDRC 

WTIC WDRC 
*COUNTRY GENTLEMAN with C & W WDRC 
*MICHAEL T with SOUL WAAF 

WRCH . WAAF 
-JfTHE VOODOO CHILD w / SOUL OLDIES WHCN 
*HOLLYWOOD with SOUL WHCN 

WTIC 
-M-TROUBLEMAN with SOUL & JAZZ 
*SALT & PEPPER with JAZZ 

WRCH 
*HOLLYWOOD with SOUL 
*SLEEZE vi th ROCK · 
WI'HE NIGHT ENGINEER 

WTIC 
*THE COOKER vi th SOUL 
if-THE VOODOO CHILD with SOUL 
~PIKE with the OLDIES 
*VIRGINIA GENTLm!~..N with C & W 
*VTilGINIA GENTLEMAN with C & W 
~ NIGHT ENGINEER 

*CRICKET with EASY LISTENING 
*ICE with SOUNDS OF GOSPEL 
*DIRl'Y DEL with ROCK BLUES 
*LAWRENCE HART with JAZ./l 

WSCB (SPANISH SALSA) 
~IRS PROGRAMS 

WDRC 
WPLR 
WPLR 
WPLR 
WHCN · 
WWUH (SOUL with MACEO WOODS) 
WSCB 

WDRC 
WAAF 
WAAF 
WKND ( Or OTHER SOUL STATION) 
WDRC 
WUH (J.!ASTER BLASTER) 
WSCB 

WAAF 
WSCB 
WHCN 
WHCN ( PRISONER REQUEST) 

SIGN OFF TIME: SUNDAY THRU THURSDAY t 11: 30PM 
FRIDAYS, SATURDAYS & NIGHTS PRECEEDING HOLIDAYS 8 1:00AM 

NOTE: ALL SOOGESTIONS FROM THE POPULATION CONCERNING CHANGES TO THE ABOVE 
SCHEDULE WILL BE CONSIDERED. 



lt"RO.H: Craig M. Warren, Librarian 
TOt All Units 
SUBJECTi . Annual Bookfair 

The oooki'air this year will be held on !-icnday, Tuesday, and Wednesday, 
March 17, 18, and 19, l975. The rules are as follows: 

l. The actual sale of books to inmates will take placi, from 5:30 p.m. 
to 8130 p.m. on each or these days. 

2. InMates will come to the boold'air only m the night when their 
block is scheduled. Inmates wishing to attend the bookfair will 
not. be released from their cells at the beginning of the evening 
recreation perioci. Instead, they will be released when the 
library is ready to accomr11odate them. 

Tac; SCHEDULE IS AS FOLLOvS 

Monday Night-----~----Ql, Q2, ~, and Q4 Blocks 
Tuesday Night------·-B, c, E, and G Blocks 
Wednesday H'ight-------H, Jl, and J2 Blocks . 

3. The library will be elosed all day en the days of the booki"air. 
· Library books cannot be checked wt or the library on these days. 

4. On the days of' the booki'air the Law Library can be used mly ai 
written request. Visits will be limited to 15 minutei;. 

5. The cost oi' the books wili be deducted from the inmate's 
account. · Books· may not be bought on credit. 

6. There will be discounts ranging from 15% to 30% m all books. 

7. All sales are final. Books may not be returned cnce they have 
been purchased. 

8. No one will be allowed to bring any or their personal belongings 
into the library when the bookfair is 1n session. This includes 
coats, jackets, books, notebooks, bags, etc. 

9. Paperback books, on~", will be sold. Hard cover books will not be 
available at the bookfair. 

10. Inmates shwl.d place their suggestions for the booktair in a 
''Suggestion Box" which will be placed near the f'rait entrance to 
the library. 

Craig M. Warren, Librarian., CCIS 

\. , ,.:. . l. 



Ah~ Sweet lVJyste!y 
B-, RICHARD R. LINQBJIAN . ----,..--------~•,.a-

A richly imaginative and hl&hly unau• • 
thorized biography of Howard Hughes 
was quashed, while the sometimes va
grant reminlJcences of Lucky Luciano are 
subjected to a severe buffeting on ~e 
front page of this ne\vapaper; yet a book 
called "'lbe Bermuda Triangle" rises aw. 
r.enely to the number one positlon on the 
Best Seller L,lst with scarcely a discordant 
rnurmur. Although the zany success of 
Charles Berlitz's book, which now bu 
over 215,000 copies in print, may be dis .. 
missed as &imply a mutation ot popular 
taste, students of the delmdons of crowds 
might want to· mount it in their speci .. 
men trays. 

Berlltz•s book J• not the first ·to coin 
money by theorizing ·about the aUE:gedly 
mysterious dlsappeannces of ships and 
planes in the area roughly demarcatetl by 
, line drawn between Bermuda, Mlaml 
and San Juan, P. R. There was John Wal• 
lace Spencer's ""Limbo of the · Lost/' a 
1973 paperback best seller. Mid last ~• 
•-nie Devi's Triaqle'' by Richard Winer, · 
based on a television show that, was ... 
stretched into a movie. It too made the 
paperback list recentt~bably on the 
coattalls of the Berlitz book. There is,..-as 

. the people who wrtte this stuff might put 
lt-SOmethlnl Going on 011t There. 

It ls highly probable· ·that the Bermuda 
Trinnate phe'1omenon Is cut from the 
same cloth u the Erich von Dllniken phe
nomenon, which . tn tum was a swatch 
from your basic flying-~ucer yard good.Ci. 

-Al those who ordered their secret decod· 
en already know. there are strange, unex• 
plained things going on in the Triangle, 
a.It.a. the Hoodoo Sea, Twillght Zone. '. 
Vile Vortex. Since they are unexplain~ 
the pseudo-sci boys are happy to run up a 
theory-or rather several ot t.hem--that 
wlll explain the whole thing In ex.tnater
reatri&l terms. In addition to outer-space,. 
men muckln1 about the Dennuda flyways 
wfdl their 1pecimen Jcrs. e;tplM4tions in
clude masnetism generated by .B!g Amses 
left behind by now-defuntt submerged 
civilizations. time-warpst witchcraft or 
IOffle sort of ominous meteorological 
anomallea. 

But what if thele 80-Cailed mx$teriea 
aren't fftlly mysteries? Then we needn't 
check our brains with the sybils of the su
pranormal-ri&ht? In other words, · no 
myltefy, no spacemen. · Well. a U.year
old reference librarian at Amona State 
Univers~ty named Lawrence David 

The 
Last Word 

Ku$Che has now written. a boo~ that tele .. 
1ates Its predeceuors to the ••star Trek" 
category. Mr. X~he•s book, called •'The , 

· . Bermuda Triangle Mystery-Solved" (to 
be publisl\ed by Harper &· Row ·in Much). 
c:untmn~ the ldn4 of dogged · fact•chasing 
one might expect fron1 a reference librar~ · 
ian. What Kusche has done is to track 
down every last acrap of infonnatlon 
available on the sacred mysteries in the . 
ISermuda Triangle canon. Although he 
does not· solve every one of them-end 
they go back to COiumbus's day-he dem
onstratQs quite clearly that those In• 
ctdents on whk:b reliable information ex-. 
lsts are plausibly e~ainable by natural 
causes or bu~an error-or didn•t occur 
in ths Bermuda Tr-tangle _at .am Aa ~usche 
concludes: ..,,Che Legen6 of the Bermuda 
Triangle is a manufactured mystery. tt be
gan because of careless reflarch and was 
elaborated upon and perpetuated by writ• 
ers _who either purposely or unknowingly 
made use of miS<'Onceptlons, faulty rea
scning aftd sensationalism. It was repeat• 
ed so n1any times that it began to take on 
the aura of tnath!' ·· 

Take the Berlitz book. One need only 
compare Kusche's dlscusaion of perhaps 

• l'aken trou New fork Tim ea Bo~lc Renew 
February 161 1975 (Pg. 35) 

the most tamous or the m)'lt~!& 
disappearance of five Navy Ayeager to,.-" 

. pedo bontbert1 on a trainln& flight out cf 
Fl~tida tn 1945-wlth Berlltz's vers~~r,, 
Kuscbe works ~ the complete -traS'! 
script ·o, the Navy'a inqulry whilf! BerJi . 
repeats gossip of the Trlaflg!e .-wnor fat 
tory. The Berlitz venton at~butes dfa 
logue to the c:Soomed pilots that was never. 
spoken, has their fuel runnina out fou . 
hours before the fuel capacity of sucl 
plane, would warrant, Implies that the pr 
lots were experieoced (it was a trainlnr. 

· flight) and that the seas were calm ·(h. 
· grew~ ver.y rough) ®cl misstates th~ time 
a rescue plane crashed. Common sens.. 
COC1Cludes that the tUght leader got io~:t 
due to a compa• malfunction. • 
· In a recent~· interview, Kus-che rt-

. affirmed that the· n1ysteries were- maint 
due to sloppy, shallow research. Wm 
sucked bim into the Vile Vortex Wef!a pe, 
sistent inquiries by students at -the Ubrar. 

· back in 1972, wh~ resulted in his com, 
piling an extensive blognphy on all Utii 
has been wrtuen· about the subject. H 
h&d these printed up and has sold 3,000 o 
them · (he also sell• a Bermuda Ttlangl 
~endar). Harper & Row ordered a blbH 
oaraphy; Kusche lnduded • note propoo 
Ina a book, which .the company took up. 
A lot of students ~ youna· -people ar, 
Into this, Kusche ·said. and muy of tlY.· 
believers who learned of his researo 
wMJld say, u1 hope you don't complete!~ 
solve it. I hope it's •upematurat:• Kusch•: 
added. '1The supernatural or U.F.O. el\:· 

· · ·pianation is simply a copout o.f doing re 
. se«ch-~nd a way to seU a Jot of books.'" 

,, 1 think he'~ on to something on bott 
counts-though probably not a best seller 
He also sou.oded a heartening note. H, 
mak~ a lot of speeches out in Ari.zooa t 
civic · groups and students (in which h 
does not reveal his ••sotuttca"). Whit 
talking to grade.school children, he foun, 
them eager to attribute all sorts of tblftg 
t.o Hen- von D:tniken's.ancient 1stronautt. 

· But when ~e asked them if they reall: 
believed in ancient astronauts, the kid: 
would hesitate, then say. 0 Naw." 

Perhaps p•ychologiits would say thr · 
there is a mild amdety neurosis at we, 
here causing an ambiva?ent projection c 
the unknown of fears that take the ton. 
of extraterrestrial menaces at wort 
coupled with a secret childlike Wish th.t 
they really are benevolent higher Jnte1 
Ugences capable of running things bettf 
th~ the present peop!e in charge. If thi 
is the case, I prescribe a nice 1001 vactit 
tion. ae,._.uda anyone? ■ · 

Submitted by; 

Mr. Crait Warren 
c·.: :,S Librarian 



You are restless in rest, silent in suffering, 

You are loved, you are precious, 

If it is only that we are of the same, 

mortal soul o.nd spirit, 

You are loved, you are precious, 

We once loved togethe~, ycu and I, 

And you were an awakening within me, 

And an enlightenr:1ent throughout me, 

We have loved in rhythm, 

We have lcved in passion, 

And we have loved in vain, 

And though you've vanished into, 

the thawing dawn, 

You have loved as you have gone, 

And in your undying spiritual presence, 

You are tir.1eless in this world of time •.... 

. We sit in anticipation, ycu and I, 

And await the joy that never arrives, 

We are without ever knowing, 

The very curse of our accursed lives, 

For o.11 love is gene and we've been reborn, 

Into o. world of self inflicted :r.1ndness, 

For all love is iOne and we've been reporn, 

Into an evolution of sadness ..... 

Submitted by: 

Dennis Forrest 
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UNA HISTORIA 

En un jardin trorical 
de ostentas flores preciosas 
perspectiva sin igual, 
tr,Jrece con un rosal 
cuajado de lindas rosas. 

Quedeme una estatua hecho 
al comtemplarlas tan bellas, 
y dije muy satisfecho: 
voy a . cojer una de ellas 
para engalansr mi recho. 

Tiecorri con ansiedad 
ne tantas rosas las rara 
deslumbrante variedan, 

r sin 1ue ninguna fijara 
mi indecisa voluntad. 

Una, alegre sonre{a, 
tentando 1~i. incierta mane 
ccn s• fresca lozan{a; 
pero note que ro{a 
su corazon vil guzano. 

Otra entre tantas graciosas 
colurnpiabase gentil; 
rero en sus hojas sedosas 
vi las huellas lastimosas 
de algun inmundo rertil~ 

Otra logro cautivarne 
con su v~stcs~ apariencia, 
y casi detenlinarme; 
pero observe al acercarme , 
que era una flor sin esencia. 

Otra, la mas peregrina, 
suave, clorosa, divina, 
arrebotome al nirarla; 
mas !ay~ la ingrata, al tocarla, 
me hirio con leve espina! 

Y as{, despues que una a una, 
recorri el r0sal ameno; 
tan triste fue mi fortuna, 
que me alej~ .. sin ninguna 
con ~ue engalanar mi seno! 

roei:10. :te: F. J .Amy 
SoQetidn ror: Tony 



INSTITUTIONAL HA?PENNINos ••••••••••••••••• 

An incredible free offer. 

TYPEWRITER REPAI1 APPRENTICESHIP 

Tlaere are several •p~aimgs i• tlle Typewriter Repair Shep f•r appremtices. Y•u can get 
a g«.oo. im.s ight ef what tae ettice machiae bus iaess is all about. By learn.i11g tw,.e 
repair busi~ess, yeu ca• become a serviceu• or possibly start )IOUr own business in a 
s11all w:xy. ' 

If yfJu are interest~l, please send an Imnate Rt!quest tt>: 

Mr. McCune, Superviser 
Vecatienal Eklucation 
Filucat 1,111 Dept. 

If you :tla·ve up t1;1 a year reuiRing or l.o:sger, It .vill be necessary ·that:. you be tested 
for yeur aptitude in this particular ,jeb skill_----
.. -.... --.......... , ... .... ·•· ' . -.. -.. ,.. -.... -.... ----..... -.. --..... ---.... --... ----------.. ---.... ------., ---,.. -... --.... -.... --., ...... 

ATTENTION 

, . 
•·. .. . , 

: ~· 

... · .. . 

·1:t ) , ; f -- ~ 
-;~ ·---; . . ( -_; 

., ~-~.~~~:-:. 
COMMISSARY CLOS:mG 

Co"Mmtssary w:tll be cl•sed dur1Bg the 
·week or Ma1·ch 3ls t ~ru April. 4th 1.n 
erder te take i~ventt'ry alld prepar~ 
necessary rep9rts as 1•t!quired by the 
DepartL'1e~t af C•rrecti$B. 

La Cr..misaria es·ta,:-a cerrada duraitte 
la semana dfl! Marzo 31--Abril 4 pai·a 
preparar les reportes aeaauales re-

quer1des pnr el Departaaento de Corr
ecioaes. 

Alfred Ool'!1ez -/121352 ~-89 

Joseph .Adi11t$ri l/{?_t;279 Q-J.-39 

Raymt>J:1 .. 1 Re:f.d #45947 c-16 

Denais Cahill #55591 B-17 
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s N- T R K N S A V N A c~ ·c E 

p E y T J A\1\/BTA H L R 
i . 

K E T L E E RH A A E S s 

LA -R R 0 -0 W F- K . V 

8 A s C i\J N F 0 I' ' N 

B r::: .,_ E A E E 0 BO R I E G 

y u N T T L T R s 

A I RAN C E L EN TO SC 

L B U L 0. 0 EA SM S E I A 

(\J E T A N F E L G H R D D 
C 
"J s T T l'J p L F R P B s E 0 

DOOA p L L A I MAN A E 

NA L s u ... u RAH I C EC 

W F T T N H CYMCOAU 

- ALPACA 
ASTRAKHAN 

1 BAIZE 

BATH< 
BURLAP 

CAMBRIC 

CANVAS 

CASHMERE 

r CHEVIOT 

CHIFFON 
·J COTTON 

:f DENIM 

FLANNEL 

GROSGRAIN 

~· JERSEY 

LINEN 

MOHAIR 

NYLON 

PERCALE 

SAT~N 

TAFFETA 

- TULLE 

WORSTED 

SIMPLY s:cARCH FOR AND : CIRCLE THE HIDDEN WORDS SHOIIN a}; T:!E L!ST. H?ON 
CCI..PLETION' OF TIIE WORD LIST, YOU WILL FIND A NUMBER OF mmslD LE·rTERS 
IN THE DIAGRAM. NGl COMES THE FUN! WRITE our THE LEFTOVER LETTERS IN 
SE~UENCE AND YOU'LL BE COOKING! 

·~.:-- rno.x lllIM :rnnsv:n:d oa oi1 s93Nrsmr v .s • .u . -·-_-·- .. 

'NVOO'IS s, H~Vt\13mr.1s :us~Nv 

. . ' . .. 



M~VIE8 

So.turdo.y 
PAUL AND MICHELLE (R) 

Mo.rch 15, 1975 
103 Minutes 

In Ju~e , 1971, P~r2□Junt rele~s ed 
Lewis Gilbert's filn "Friends 11

, in wl1i c h 
twc 15-yec.r- :lds h...;,d o. l 1~ve ::.ffcir G.nd ,'.). 
b :::::.by o.nd were Lrced :.;.po.rt. With Elt :;n 
J cJhn' s c usis_ 2nd tw(: fresb ycungsters, 
Fre :.1ch Aniccc Al vi:.1:2 c.nd Bri tisb Se.211 Bury, 
the filn wo.s 2. surprise hit. ' Po.ul 2.nd 
Michelle", prcduced, directed o.nd written 
by Gilbert, with e:, screenpl2y by Angel::. 
Huth o. :.1d Vern,:;n Ho.rri s, tells c f tl: e y -::u :.1g 
l c:,vers' reu~i ::.n three yeo.rs lc.ter rmd 
their :::-. tteDpts t c no.kc o. life t oge ther 
with their ch ild. The twc stu.rs repeJ.t 
t heir r ::,les, c.:. s d :~~ cs Ronu.ld Lewis c. s the 
b ·.:-y' s stuffy f .::.ther c.:1d there is f ,:.;ot :2ge 
frc;n the crigino.l, s hewing t he first tine 
the b ey o.nd girl nc.ke L ::•ve o.nd the scene 
in which s he gives birth. Mlle Alvin:::. end 
Bury hc.ve !Jc.tured e nd the scenery -- P;J.ris, 
Nice c.nd Crn.12. rgue -- is c.s beautiful c. s 
ever, in Sphericc l Pc.n c.visicm o.nd Techni
c ol ·: r. Ke ir Dulle:: lu s been o.dded o.s t he 
girl's l eve r :::.nd t be y::,ung d::mgb t e r is 
plo.yed by cute S:2r2. St·.::ut. Gilbert's s ·:::n 
Steve c :::1p c sed .::.nd perfcr ned tw,:; nunbers, 
t he r eek sccre by Michel Cc-,1 : nbier beine; 
nn c.sset. If t h e dio.l :~g t.md ~ct iag -.:. rcn' t 
overly c cnvincing, the ther:e c.nd the Fr::.nc ~ 
British cc·-prsducti :::-n' s visuc.l bei.1uty C C.),!l 

b e counted C!l t .: t~o.ke the difference. 
R Rated f J r nudity. 

Sundo.y 
THE WHITE DAWN (R) 

Mo.rch 16, 1975 
109 Mj_::mte s 

Eski□c s h2ve been sparsely declt with 
e n filn, usu::lly in d ccur.1ento. ry f e r n . THE 
WHITE DAWN is b o. sed c::n o. true st ;:; ry. J :·.:m
o. s ie So. l ononic, plc.y±ng t he ch ief's sGn & 
a cting s s interpreter cm the pr.:::ductic n, 
is t he gr:mds ·: n cf t he rc~:.l trib:21 chief 
p crtrayed i!1 the st J ry. The Aneric c~n c ,:. !1-
tingent fe ~turcs three p cpulc.r hctor~, : f 
when TLx: thy B1::ttc:r.1s n 2.kes the best i ::1-
pressi~n o. s t he ~nly s c ilor t c adept the 
Eskinc s o. s br '.::,t hern. The cc 1tested 11 Rn 
re.ting is reflected by t he rugged killing 
s f o.nin::ls f or f o::d c.:.1d t l".c m.-i.tives • free 
o. tti tude t owc.rds their i,,,rn:ien. The very 
culture of the pecple o.nd the st-:i rk setting 
sh i)Uld o.ccount f -:)r s one cudie!1ce interest. 
Henry Mcncil1i' s se c-re uses druns · 2-nd · flutes 
t _:: greJ.t effect. 

PELICULAS" . 

So.b~dc 
PAULY MICHELLE (R) 

Mnrzo 15, 1975 
.103 Minutos 

En Juni J del 1971, Pnro.nount hizc 
u~n peliculo. lluno.dn "Friends~' en 12 c1· 
un J ::vcn y un::1 j ove:i. quince cner:J s tuv: 
r s ~1 ui1:.;. s rel.J. c i cmes nnorosas y resul tc. : 
padres per~ fucrcn f ~rsndcs .::. que se s 
p:i.ro.:!'O.!l. C::n nusico. por Elto!l J clm y d ~ 
j cvenes, 1.:. Fr:mceso. A:1icee Alvine. y c l 

Britunic c Seen Bury, l a. pelicul~ fue i z 
tcmteuente p :;pulo.r. "P~ul y Mic l1ellc, c. 
crit::1 · y prcducido. per l a nisn.2 c cr.1pc.nL 
se tr:;;, tc. de le. rett.'1icn de es ::) S d ,-..s j ::w: 
nes tres [m:::s despues de ser sep2. r:..:dc s 
.de su_s :1teuptcs en vivir junt :::: s c ::: n su 
hij o . ks dos estrellc.s repite;.1 sus p .::11 
les y tc.nbien lny pcirte de lu peliculG 
origin:i.l que enseno la pri::1er:.:.i.. vez quc 
l o s d e s tuviere:n relc.ciones sexu2..les y 
en la cu:::.l j cven d..:. o.luz. L:: s d.:s n2.tu
rc.n y el escen2.ri J es Feris y Nice que 
sie:·.1pre es bel+o, c cno sie:·.1pre e :1 Tech
nica l 0r y P3navisicn. Po.re ser fr2ncos , 
creenos que est8. v..1 ha.cer um: cur.::.. re
gulo.r ! ! 

Dcni ~1c;:: 
T:aE WHITE DAyJN (R) 

Mo.rz :, 16, 1975 
109 Minut,:) s 

Est:J. peliculo. se trot ~ de l os Es
kin::.les en L:.1 regicn 2rctic:: del C:1:10.c;l 
Esto. n:.:::.rc :.:::.d ::. 11 R11 p ..::· rque lny nuch:J. ::1:.1 -

t .J.ns :.1 de o.:1i□2.les (pQr iJ cc,nidJ. ) y p Jr 
1 2. rnnerc. libre en cuc1 l l o s Eskin::. lcs 
tro. t o.~1 sus uujeres. K.1y r.1ucho. 2venture1 
y o.cci --:m re ...:.L Es nej ,)r que nc· ver 
nade; . 



CRUCIGRAMA 
Por HOMERO ALFARO 

HORIZONTAi. 
t. Arma blum·a dt• punta y mo 
4. Estado dt• 1'~uropa 
7. Nota muskal 
8. Intcrjt!cdon 
9. Espudt.~ dt.• platano 
13. ltio dt~ Sur A merit-a 
17. Dios c.•gipdo d<·I sol 
IK. Furor 
20. Primera pt•rsona as«.•sinadu 
end mundo 
21. Socorro maritimo 
22. Nombre de mujt•r 
2-1. Mcdida de longitud 
25. 1<:xishi 
26. Nunit~ro 
27. Volt•an dt~ las Jt'ilipinas 
29. T(•rminadc\n vt•rbal 
30. J)uraci()n dt• las t·osas c.•hirnas 
:H. Carabo 
32. Articulo 
34. Nombrt• dt.• mu.icr 
36. Potm1a ,, 
37. Tt~rminadt,n verbal 

· 39. i\sidt·ro 
41. lJl'lalu 
4:i. i\marro 
4-1. Billalda 
4H. Sorllja 
47 . /\ nillo~ 
4H. ~u•• c•an•t'l' dt• moral 
50. Sitio dondt• dt• cl sol dl• lh.•no 
52. Pronotnbrt> 
5:t Sim bolo dt•I bario 
M. Callt•j1wla~ 
5!'>. Novido 

vt;RTICAI. 
2. Prin-wr hornbrt.• 
:J. Rio dt~ Rusi a 
a. Dd verbo st•r 
6. Esta do dt•I Brasil 
n. f<'unda mcmto 
to . Proft•f;.i uwnor 

11. Pro.nombrt:-
12. Orl•ja 
1:1. lnstrum~ntodt• labranza 
H. Mt•didu agraria aragom!sa 
15. Nina pt•qm~na 
16. Parlt' dt-ltt•jado 
HJ. Nola musi<'al 
22. Abasto 
2:3- Mote 
26. l◄'ruto de la vid 
2K. Aumtmtativo 
:i2 . Conversat'ion t•n~orrosa 
:u. Provincia de• la India 
:J5 . Antigua canoa d(~ los indios 
mcxkanos 
:16. Planti~rados 
37. Ciudad dt, lnglaterra 
:18. l''lor dt•I rosal 
40. Loro 
,t2. Antigua dudad dP Ca Idea 
1:1. Altar · 
15. Criba para av(.'ntar(~l lrigo 
~7 .Pu rte dt• un aNOplano (Pl) 
49. Cerveia Hw•ra inglesa 
5 t. Rio Rusi a 

J. 

~ ... . r 
.t . . 

. 

flf EL POZ DE LA DICHA:a] 
I 
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l-H 
He aqui un intcr<'sa.nte mtretenimiento· quc traert a. Ud. un mensaje 
dia.no. Sc trn.ta. de \Ill rornp<'•cabezas numerico quc deletrearA su 
fortun.a . Cuentt> 1-ns letra~ de su nombrc. 81 (•l nunwro de lt>lras N; 

de S(lis o mas, qu&tele cuatro. Si el nombn~ l' :~ nwnos de S(•is, a.itadall' 
tres. El resultado :-;era su ni,m~ro -cl , l'✓e . Enton,·,'s anotc en un papel 
todais la~ lt•lrai:. bajo su numero-davc, de izquit'rd:t :L derech.-i y 
aparecera d mensajc <liario que le trae ''El Pozo t!c la. Uich,1. .' ' 



HEATH CLIFF 

STAR GAZE~-.. 
.--........... ..., ___ :By CLAJ ll. POLLAN---...----... 

M You, Ooi'1 AdMt1 ~ M 
-V- Accordi11g to tlte S,on. V 
To develop mnsoge for Sunday, 
read words COl,ftJlQICl•ng to runbers 
of your Zodiac birth lign. 
I Look 3l bpr9111ng 61 And 
2 Vou 32Con 62 Miu,ng 
3 Shop 33 W,tt, 63 G,ocioulfy 

•' 4~ 3'0n 6'1.cM 
5 Ci,culote 3S Or 6S A.tum 
6 Out 36 Enertttic 66 Gifts 
7 ~ftP 37 Of 61 Thect,. 
8. Fo, 38 Spiritual 68 PolitlW 
9 C.0.l'NtlCI 39 lnterle,. 69 Ftnonc:es 

10 Today 40 Moy 70 Aleo 
I t Good 41 ~tde 71 You, 
12 £ogle 42 Of 72 A 
13 For '3 Your 73 With 
1,4 Rememt., 44 \/~ 74 l.ite 
IS Read 45 Wallet 75 High--
16 Twa 46 Bulintn 76 Somtthing 
17 UnforflNn 47 En;oy n ,, 
18 Probl'-'" '8 And 71.,._..,y 
19 Happy 49 Sac» 79 Aski!'CJ 
20 FiM 50 S. 80 Thtnkif'O 
21 For 51 ldtof. 81 FCMt 
22 Abouftds 52 Louahttt 82 Yt:NI 
23 Best-selltr 53 ClotJ. 83 Fcworably 
2-4 £ye 54 ~ &I Fovon 
25 Matte" $5 Smatl 85 $ptrlt9d 
26 Ycur 56 The 86 Now 
· 27 Likely 57 °' 87 Work 

~ 
AU$, at 28 To 58 Rtlofld 88 Fntnds 

· 1 · 29y°" S9Needs 89Aiptcttd 
. 10.~11 30J'11o1Good ,fi!_..d. ~~I 
:~7 ,_~ ~A mse 'l)Nlc.tral 

11 JFYCU Sit/ MYM."8101MI$ ~ 
5/t/ SOMrfHIN& NICE/" 

·-,---------!" ............... 

ACROSS . 
10reen. 
5Distant. · 
8Left. 

12 Return. 
13Lincoln. 
14Whiner. 
15 Inegularities. 
17Calm. 
18Homo 

sapiens. 
19 Detail. 
21 Inclined. 
23 Prescl'lbed 

quantity, 
24 Laby1·tnth. 
25 Comic book 

cha1·acter. 
29Cut. 
31 Glides. 
32Dither. 
33 ·Tempora1·y 

stitch. 
34- Robbi& 

wa1·e. 
35 Insect. 

56 Dtsburse. 
67 Implored. 

· 58Morose. 
59Divots. 

DOWN 
1 Mel'cenary. 
2 Provident. 

38- Gardner.~~-.--
37 Valleys. 
38Ch1ef, 
39Thouaht. 
41 Skull cap. 
42 - and gpan. 
43Fates. 
46Advance 

placemenuc.· 
50 Br,dy of water. 
51 Perform 

again. 
52 Farm wagon, 

3LiQU0l', 
4 Circus 

equipment. 
5 Honest. 
6 Encourage. 
7 Leftovers. 
8Hauler: 
9 Eartbenwa1·e 

jar. · 
10 Elevate. 
11 Attempt. 
12 Sheep. 
14L.i.ngers. 

16 Dip. 38 Own. 
20 Dried coconut. 40 Emitted. 
22 Stow. 41 smokes. 
25 Cobbkd. 43 Mix. 
26 Showed. 44 Tender years. 
27 First beau. 45 Gem. 
28 Observe. 46 School. 
29 Pierce. : 47 Authentic. 
30 Wash. 48 Oaelio. 
31 Choosers. 49 Early South 
34 Cnme. American. 
35 Forbidding. 53 Address of 
3 7 Rely. m11i tary mau: 

9 10 1l 

54 Comforted. h'l.-t--+--t--h~IP.i'!•:'.'!"""-t--t-~~t;;-;:--t--1--t--+,~ 
~6 U:-;er of air 
. waves. 



SUN. 
MAR. lb Fresh Fruit 

Hot and/or Cold Cereal 
Milk 
Coffee Cake 

MON. 
MAR. 17 Orange Juice 

TUES. 

Hot and/or Cold Cereal 
Scrambled Eggs-Toa.st 
Milk 

MAR. ltl PineappleJuice 
Hot and/-::,r Cold Cereal 
M111~ 
Sweet Rolls 

WED. 
MAR. 19 Tomato Juice . 

THURS. 

Hct and/or Cold Cereal 
Griddle Cakes w / ~lyrup 
Milk 

MAR. 20 Apple .Juice 

FRI. 

Rct and/ or Cold Ce-real 
Milk 
Crumb Cake 

MAR. 21 Fresh Fruit 
. Hot and/or Cold Cereal 

Fried Eggs-Toast 
Milk 

SAT. 
MAR_. 22 Blended Juice 

Hot and/or Cold Cereal 
Milk 
Cof'f'ee Cake 

.MENU FOR THE WEEK OF MARCH 1.6 .1975 

Baked Ham-Gravy Chill Con Carne 
-Buttered Whole Potatoes Steamed Rice 
Bo1.led Carrots Chllled Peaches 
Ice. Cream · Cole Slaw 
Mustard 

Beef Stew 
Hot B1scuits 
Tossed Salad 
Strawberry Jello 

Veal Cutlet-Gravy 
Mashed Potatoes · 
Lima l3eans 
Chilled Apricots 

Turkey A1a•K1ng 
Whi-pped Potatoes 
Greel:' Beans 
Fru:i.t Coc1<·ta1l 

Soup bf the Day 
Cold Cuts&Cheese 
Potato Sa.lad 
Apple P1e 
Mustard 

Baked ··, Fish w /Tartar .. 
Sauce 

Baked :_Pote. toes 
Mixed Vegetables 
Ice Cream 

Spanish 
1

• Meat Loaf 
Masbed Potatoes 
Jreah_Carrots 
Pineapple Chanks 

Split Pea Soup 
.Baked Ma.c.&Cheese 
Stewed Toma.toes 

.J~lly Ro.l.l 

Corned Beef-Mustard 
Boiled Potatoes 
Botled Ca'bl1age 
Iced Cake 

ItaJ.lan Sausage 
Spa.gbett.l w /Sauce 
Grated Cheese 
Tossed Sa.l.a.d 
Chocolate Pudding 

Cheeseburgers-Catsup 
Fried Potatoes 
Whole Kernel Corn 
Lime Jello 

.Baked Chicken 
Pan Fried Potatoes 
Buttered Peas 
Bread Pudding 

Vegetable Soup 
Fra.nks&Beans -· 
Beet&Onion Salad 
Iced Cake 
Mustard/Catsup 

MENU IS ' SUBJJX:T 'IU CBANGI WI'l'ROUT NOTiaJ••••••••••••••••••-•••••••••••••••••Jt-H 


	o317128413_231_1975-03-15_inferred_001
	o317128413_231_1975-03-15_inferred_002
	o317128413_231_1975-03-15_inferred_003
	o317128413_231_1975-03-15_inferred_004
	o317128413_231_1975-03-15_inferred_005
	o317128413_231_1975-03-15_inferred_006
	o317128413_231_1975-03-15_inferred_007
	o317128413_231_1975-03-15_inferred_008
	o317128413_231_1975-03-15_inferred_009
	o317128413_231_1975-03-15_inferred_010
	o317128413_231_1975-03-15_inferred_011
	o317128413_231_1975-03-15_inferred_012
	o317128413_231_1975-03-15_inferred_013
	o317128413_231_1975-03-15_inferred_014
	o317128413_231_1975-03-15_inferred_015
	o317128413_231_1975-03-15_inferred_016
	o317128413_231_1975-03-15_inferred_017
	o317128413_231_1975-03-15_inferred_018
	o317128413_231_1975-03-15_inferred_019
	o317128413_231_1975-03-15_inferred_020

